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ORIENTAL

HINA, proud of possessing the oldest living civilization, has re-
sisted Time and Change. The Celestials are still suspicious of the
new-fangled notions of ““foreign devils,” and cling to their ancient

superstitions concerning dragons—the invisible monsters which

inhabit wind and water and which, if displeased, can bring floods,
droughts, earthquakes and terrifying eclipses. Far safer to be deferential to the
dragons and decorate one’s abode with flattering pictures of them.

All through Chinese art runs this endeavor to propitiate Unseen Influences.
Porcelain for ceremonial tea-drinking is painted over with happy omens and
good-luck signs. What appears to us merely pretty and quaint is to the Chinese
highly necessary protection. Curves and lines that “detour” sharply are con-
sidered efficacious, because the dragons can travel only in straight lines!

Even for Occidentals who have never delved into the mysteries of Chinese
lore there is an endless fascination about the art of old Cathay. The Dutch pot-
ters caught the spell and created Delftware. At the court of Louis XV of
France decorations in the Oriental style, called Chinoiseries, were the rage of
the day; and Mirabeau denounced the extravagance of the nobility for riding in
lacquered carriages. Chippendale, greatest of English cabinetmakers, executed
many of his choicest masterpieces “in the Chinese manner.” It was inevitable

that Chinese art should at last be beautifully utilized in automobile design.

[6]
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EGYPTIAN

HE mighty-columned temples which sleep beside the sacred river
MNile bear testimony to the glories of the Pharachs. We moderns,
to whom the term " Art Period”™ suggests a style fostered by some
French or English monarch during a decade or so, are astounded
at an art era which lasted for thirty-five centuries. Once stand-
ardized, Egyptian art remained virtually without change. The lotus and the
papyrus were still the favorite themes for capitals of columns; the awesome
deities, which the soul must encounter in the next world, were still portrayed
on the walls of tombs in the manner approved by the pricsteraft; and the
Pharachs of later dynasties still posed for posterity as super-beings surrounded
by pigmy-sized wives and slaves,

Strange to our eyes is the Egyptian conception of anatomy. The human form
is invariably depicted in a sort of paradoxical profile: head and legs viewed side-
wise, chest and shoulder turned square to the front. This “compromise™ attitude
was the recourse of painters who knew nothing of perspective and who used only
flat tones, without shading, but who, nevertheless, had a maseerly sense of design.

An archaic art? Perhaps. Yet the pylons upholding Brooklyn Bridge take their
name and derive form from the massive sloping-walled entrances vo Egyptian
temples; and along the elm-shaded streets of old New England towns one finds

houses adorned with Egvptian columns,

[8]
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ROMAN

MPERIAL Rome conquered Greece and _1.'i-.'|-.||.'1l to the domina-
tion of the Greek ares. In deterring to the culture of Hellas,
instead of destroving it, the CONQUErons showed rare intelligence;

for in poetry, drama, music, philosophy, painting, sculprure, and

architecture the Greeks had surpassed all other nations.

But the Romans were too vigorous minded to remain imitators. With their
predilection for pomp and grandeur, they found the art of the Acropolis too
H:'.;|_'-|:'|_'|:;' '-\.|_|1'|_E'|||;_'_ ﬁ-uru:w 1_|{'|n;.'|4.'f.' .II'HI \!’Lll.ii-:.'-:l FOSCEENE 'L'.'-:lll[n‘l h.il'n.‘”:'.' SOV i|:1
expressing the Roman temperament. 5o they chose the most elaborate of the
three Greek orders of architecture, the Corinthian, and elaborated it further,
:.z'.'i'-.|'.||1:..; |'||;_'h'|:| carved decoration Lipan decails which the Greeks would have
lefe austerely plain; and they created new and less precisely convenuonalized
ornamentation wherein native plant forms were reproduced with charming
fidelity to life.

Employing the round arch, which they themselves invented, these construc-
tive geniuses raised huge temples, palaces, baths, amphitheatres, and triumphal
arches, The IMPressive Pantheon, fimished L1|.|.|'|.:1:,_' the reign of Hadrian, was
topped with the hrst dome ever seen in Europe. Yet this fervor for gorgeousness
did not divert them from utilitarian works; they continued to excel the world
in building innumerable aqueducts, bridges, and good roads.
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GOTHIC

URING the Middle Ages there were two controlling influences:
religious faith, and feudalism. Faith erected Gothic cathedrals
which, looming above all other buildings, towered heavenward
as though seeking to escape the limitations of stone. Symbols of
human aspiration! Their unsubstantial walls, whose solidity was
sacrificed by the inclusion of hugn: Et.'lil'l.l.‘d-HIi!E windows, could not have soared
to such heights and yet be able to withstand the thrusts of the pointed arches
and groined vaults had they not been bolstered from without by a curious system
of flying buttresses.

In ornamentation the Gothic churches are as distinct from classic buildings
as they are in general design. The medizeval craftsmen, eschewing pagan patterns,
borrowed freely from nature and from their own naive imaginations, some-
times with quaintly grotesque results. In comparison with a Greek temple, which

constitutes perfection attained, a thirteenth century French cathedral gives one
the poignant feeling of beholding man's urmost acrempt toward the unartainable.

(}ut.‘iidf tl'll.." CArven p{:lrl:ill:'i. H'E [111.".“: SANCtuaries was a wnrld 1}|- d:mgl:r :ITH.I
strife. The feudal lords took no undue precautions in building their crenelated
Cast IL"E L I'Ii lltﬂpi frnm “'I'Ii.l:]'l thl: ﬂpl]-]'l:ﬂt[.:l'li!lg cremy L'I:“.J'.I'.I IJ'l: soen .'I.f:ll' Uﬂ..
These haughty homes were fortresses primarily, and hence were bare of dainty
gimcracks. But where there was wealth and puissance there was proud display—
HI'I'." ti'l.i'."ﬂﬁtril."."r ‘-'II'“.‘I MSSIVE ﬁil."l"i.']'“'i]rl: i.'II'II'j "."u"li?ﬂi.{ﬂ}'l.l.!i L'iIT"l'jI'IH!‘i in W'i:l{?d l'H'I.d stonge

by the same craftsmen who wrought for the cathedrals.
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RENAISSANCE

RACO-ROMAN culture, dormant in Ltaly for a thousand years,
was suddenly re-awakened by an influx of refugee scholars from

jsel Constantinople—that last remnant of the Empire of the Casars

II which was captured by the Turks in 1453. It was as though
i ; :
ol Italv's glamorous heritage had been restored to her from the East.

. '.1
LA

In consequence, the long-scorned ruins of ancient Greece, which had been
shamefully used as quarries, now became models. Rome, Florence, Pisa, Sienna,
and other cities were stirred by an amazing art furor. Creative fancy, attempt-
ing to emulate classicism, actually overrode it with joyous gusto. When the
titanic genius of I'lr'iii,:lu:lru'lg-;ﬂ:} asserved itself, the sWing to untrammeled ex-
pression was complete.

A visiting monarch, Francis 1, of France, finding that the rulers of petty
domains in [taly dwelt in palaces far more beautiful than any he could boast of,
offered inducements to Italian artists to accompany him back to France. Among
those who accepted his invitation was the famous goldsmith and sculpror,
Benvenuto Cellini. With their aid King Francis built the grear galaxy of chateaux
along the Loire; castles which are medizval in conception, but superbly decorared
in the “new manner.” Thus introduced into France, the Renaissance style soon

predominated, achieving its noblest fulfillment in the Louvre, a palace worthy

l.'l"- thﬂ treasures it cont :l'i Mk,




EEMNAISSANCE
A Livicodm Seand-Calis i il Cabrialed
Tie GaLa Moon or e Itatms Rexassance is well represented by this

|'.'||'_|_'|_i'. cabeiolet by Brunn. Body finnhed in Mecis Rreen [a color :'Ii'.”ll.;l'\-'
.LL e Vil

narm&dd AlEST the sea '.;I:-\.Ill-\.'\-'\- in Lerees myvihodogy, which £ame
A §i af Flogentine cream. The acme

with the revival of clasnce : AETIpInAg
[l 454t - osme s achieved with pecia Il' wioven b

trimmang. angd Garkam hardware of gree Bendisande richnew

sdclioth and ban




ulluuu MO ummmn.ru mm uu RO I.II.I LTLY) mmummmnmm! wwn w-n

il !I'IJ'TJ'I' LML l"l

l‘-u
-
-
T
—
-
—
<
&
=)
=
-

o 17

_ﬁ:m UYL mrm rll'l‘:m'ﬂtfm n_nrmmlru murm_m [rm,-u_rlm'mmmnmmm AR,

LOUIS XIV

el O monarch of modern times had so great a passion for splendor
: as Louis XIV, the "Sun King." Regarding the palaces of his
predecessors as ourmoded, he resolved to build near Paris a royal
residence which would surpass all other mansions in magnificence.
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""'"“"ﬁﬁ“““: To rlcq,:mn]ﬂ:i:ih thizs ambition he ungugud a staff of architects,
sculptors, painters, furniture designers, and workers in precious metals. The
roster of notable crafsmen included Flemings, Italians, and Germans, as well as
Frenchmen: so that their combined talents represented the skill of many localities.
At their head, but subservient always to the King, was the court painter, Le Brun.

Present-day writers comment uncharitably upon the docility of Le Brun, but
the "Sun King" was a dificult master to please, and we know that this arcist did
please him, because when, in 1661, Louis founded the famous Gobelins establish-
ment for the production of the finest tapestries in Europe, Le Brun was placed in
charge; and the woven wonders which emanated from these looms give proof
of his artistry. Many of these are pictorial adulations of the monarch, showing
him as subjugator of nations and arbiter of Arts and Letrers.

At last the "Sun King's” dream of grandeur was realized: Versailles, set in
spacious gardens of enchantment, truly outshone the world—and gave it the
Louis XIV scyle.

[16]
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EIGHTEENTH CENTURY FRENCH

UXURY and extravagant frivolity supplanted the stately for-
mality of the "Sun King"” when Louis XV came into power. A
pleasure-mad monarch, he shrugged his shoulders at the furure
with the famous remark, “After us the deluge
reckless regime decorative art made mock of all restrictions and
indulged in fantastic irregularities of design and bizarre excesses of ornament.
Symmetry and balance were done away with. The good, honest straight line was

II'I
.

During his

replaced with a host of clever trivial curves.

But freakishness, however brilliant, cannot endure. By the middle of the
cighteenth century, France, and Louis XV himself, had tired of the Louis XV
style. There ensued a wholesome reaction in which the prodigal art of the nation
was taught o "pull itself rogether.”

The new style, which discarded chaotic unrestraint and set up exquisite choice-
ness as its ideal, atrained perfection during the reign of Louis XVI, who suc-
ceeded to the throne in L7 7 i Influenced by the feminine taste of Quwn Marie
Antoinette, the overwhelming gorgeousness of Versailles was tempered with
softer shades of color. The decoration of each newly added room was delicately
modulated to the tone of a pretty comphment.

This subtle lovely style—the ultimate achievement of the French royal
periods— has especial interest for us because of its having been sponsored by the
king who befriended American independence. Be it forever remembered that in
1778 Louis XV recognized the new-born United States and sent an army and

il ﬂL'L": Lo OUr !'il.:lFl].'l'Ll'I.'Tr




EIGHTEENTH CENTURY FRENCH
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GEORGIAN

T|HE guiding genius of England’s Georgian period was a Scotch-
|| man—Robert Adam, second eldest of the four Adam brothers
wha, t]'mugh architects 1:::3.' prnf:‘:ssi::ln, have lefe 2 name chitﬂ}' s
furniture designers. The Georgian style in architecture and house
interiors was no less truly a creation of the Adelphi (as they
signed their work, using the Greek word for "brothers™) than Adam furniture.

English taste had been vitiated by tawdry imitations of the Louis XV manner—
amorphous aggregations of meaningless curves and quirks, devoid of the esprif
which animated the alluring art of Versailles. Robert Adam, as architect to the
King, brought about a return wo purity of line, satisfying simplicity of form,
and restraint of ornament. He had won his appointment through the publication
of a book of first-hand studies of Roman remains, which found favor with
George I, a monarch more enlightened in art matters than in colonial ad-
ministration. When Robert resigned, to enter Parliament, his brother James
succeeded him.

The J“u]::lphi were trul}' Scotch in their thumughm:ss, I:ak:ing pains over the
most minute details. In designing a house they made drawings not only of the
house itself but of every article that should go into it—furniture, clocks, lamps,
fireplace fittings, ete. In some instances they even sketched patterns to be em-
broidered on chairbacks and woven into table linen.




GEORGIAN

A Lincoln Landar Timousing
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EMPIRE

T IS curious to observe that of the many revivals of Graco-Roman
classicism no two such periods have brought forth productions
of a similar character. The truth s that, while are perennially
catches fresh inspiration from the past, artists of different times

and races have culled from antiquity only these things which

they have found especially to their liking. Each man has created for his particular
here and now.

The French originators of the stvle known as "Empire” purported to be
reverting to the stanch and noble manner of the Romans—not of the Romans
who were ruled by the Casars, but of the earlier, more heroic Romans who
proudly governed themselves. This admiration for the fine virility of the ancients
was a natural trend of the times. The courtly and ultra-exquisite art of Versailles
had been overthrown with the Bourbons and was anathema to the citizens of the
new French Republic, who sought a style that would accord with robust
independence.

Then suddenly France acquired a Casar. Or, rather, Napoleon took possession
of France, and, incidentally of the new art style. So the art of the citizen’s home
was transformed into the art for the palace. And vo the list of symbols applied
in the form of gold-bronze mounts—the honey-bee, the eagle, the lion's paw,

the figure of Victory, etc.—was added the laurel wreath encircling the initial

“N." It had become indeed the Empire seyle.
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COLONIAL

HE early settlers of America were too concerned with conquering
primeval forests and coping with the Indians to be able to give
much thought o art. Bur as the conditions of existence became
less rigorous, the amenities of life increased, and with prosperity
came imported clegances from the mother country. Mot only
was much fine furniture brought over, but cabinetmakers on this side of the
water, aided by the published designs of Chippendale, Sheraton, and other
London craftsmen, turned out admirable pieces in the prevailing English scyles,
and introduced tasteful modifications to meet local demands.

In architecture our forefathers were guided chiefly by Georgian principles,
maodified because of the prevailing use of wood in place of stone. Charles Bulfinch,
of Boston, the first man in America to practise architecture as a profession,
designed several famous churches and was one of the planners of the Capitol at
Washington. Samuel Mclntire, of Salem, who termed himself merely a master
carpenter, built houses which entitled him to be called a consummare arnst.

The plans for the State House of Virginia and for the buildings of the Universicy
of Virginia were drawn by no less a hand than that which penned the Declaration
of Independence—Thomas Jefferson’s.

To bring this influence into motor car embellishment has been a normal
American expression of a mode which has been emphatically revived in the
present day by distinguished collectors, architects and decorators.

[24]




COLOMNIAL
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COACHING

B ONE are the days of the swanky coach and tally-ho

days when coaching clubs
| were quite the thing and society found one of its outdoor thrills swaying along
# the road behind the clattering hoofs of a spirited four-in-hand. Gone indeed;
‘! - vet the romance of them lingers. Coach roads are still post roads in name, and
il the craditions of the wayside inns that were ports of regular call are echoed in

m:uhuic '*IHH]-'*WW‘] and architecture today. The picturesque smartness of the coach, always
alluringly attractive, lives anew in motor car design.,

[26]
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MODERMN
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MODERN

Tue artistry of today expresses the thrilling period now in progress. Only the
future can confer upon it the right vo classic distinction. For over 6ooo years
civilization has ever turned backward to seek out and acclaim the handiwork
of the masters. In no instance, however, has the creative genius of any one period
detracted from the originality which preceded it, nor stultified that which fol-
lowed. Rather, each fresh outpouring of art has but augmented the world's
treasure of beauty,

There 15 today a spirit of sublime audaeity which views the past with due
regard, yet eagerly thrusts its way into untried realms. To keep pace with this
bold endeavor, modernist art has disencumbered itself of conservarism and dared
in its own fashion, confident that today’s accomplishments forecast a still more
amazing era that is about to be.

[ 29]
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